THE   BEGINNINGS   OP   THE   MIDDLE   AGES
century, the uncial (semi-uncial) gave rise to the minuscule, which
was already employed in the antiphonary of Bangor (680-690) ,1
The Anglo-Saxons took these manuscripts, together with those
which were brought by the missionaries deriving from Rome, as
their example and pattern.2 It was from the insular minuscule and
the Roman scriptoria, in which the semi-uncial was much employed,
that the perfected or Caroline minuscule was derived at the
beginning, of die pth century.3
The first dated example of this minuscule is found in the evan-
gelary written by Godescalc in 781, at the request of Charlemagne,
who was himself unable to write.4 Alcuin made the monastery
of Tours a centre of diffusion for this new writing, which was to
determine the whole subsequent graphological evolution of the
Middle Ages.5
A number of monasteries, which might be compared to the
printing-offices of the Renaissance, provided for the increasing
demand for books and the diffusion of these new characters. In
addition to Tours, there were Corbie, Orleans, Saint Denis, Saint
Wandrille, Fulda, Corvey, Saint Gall, Reichenau, and Lorsch. In
most of them, and above all in Fulda, there were Anglo-Saxon
monks,6 It will be noted that nearly all these monasteries
were situated in the North, between the Seine and the
Weser. It was in this region, of which the original Carolingian
domains formed the centre, that the new ecclesiastical culture,
or, shall we say, the. Carolingian Renaissance, attained its greatest
efflorescence.
Thus we observe the same phenomenon in every domain of
life. The culture which had hitherto flourished in the Mediter-
, Manuel de pttktyrctphie, 4th cd., 1924, p. 99,
*	Ibid., p. 102.	5 Ibid., p. 105.
4 Ibid., p, 169, M. rand believes that he has discovered an example of
pre-Carolingian minuscule in the Eugippius of the B.N. of Paris, which
he places about 725-750. C£ swbcuium, April 1935, p. 224,
< 8 Tours was also a centre of painting. Sec w< koelbr, Die Karolingischen
Miniaturen. Die Schult von Tours, vol. Ia: Dif Bilder, Berlin, 1933-
*	dawson, op, cit>> p, 231.
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